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Grapefruit by Phyllis Bankier was our first place winner! 

August Photo Challenge: Food 

See inside for more Photo Challenge entries! 
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Urban Ecology Center Photo Club 

Board of Directors • Officers 

Committee Chairs • Representatives 
 

President: Ryan Kane 

Vice-President: Ted Tousman 

Secretary: Peter Chow 

Treasurer: Diane Rychlinski 

Program: Phyllis Bankier 

Program: Kathy Smith 

Newsletter: Gary Peel 

Exhibitions: Diane Rychlinski 

Technical: Ian Dickmann 

Website: Phyllis Bankier 

Hospitality: Charlie Trimberger 

Night Riders: Steve Jarvis 

Night Riders: Peter Chow 

PSA Representative: Diana Duffey 

WACCO Representative: Steve Jarvis 

WACCO Representative: Phyllis Bankier 

Multiple Exposures, the official newsletter of 

the Urban Ecology Center Photo Club, is 

published twelve times a year, and is included 

in the club membership dues. 

The Urban Ecology Center Photo Club is a 

member club of the Wisconsin Association of 

Camera Clubs (WACCO) and the Photographic 

Society of America (PSA). 

Please Join Us! 

Our next meeting is Thursday 

September 3rd, 6:30PM to 9:00PM, 

in the Community Room of the Urban 

Ecology Center, at 1500 East Park 

Place in Milwaukee. 

http://UECPC.org 

UECPC Marketing and Use Policy: For marketing and advertising (exhibit brochures, media copy, 

etc.), the UECPC Club Policy is that permission must be obtained from the photographer and credit 

given to the photographer prior to use of image(s). In addition, taking images from the website 

without the photographer’s permission is not allowed. All images are copyright protected. 

http://wicameraclubs.org/
http://psa-photo.org/
http://uecpc.org/
http://tinyurl.com/kuahuc3
http://uecpc.org/
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Vulcan Red 

Swiss Chard 

by Carole 

Kincaid was 

one of our 

second place 

winners. 

Three to Go 

by Ted 

Tousman 

was one of our 

second place 

winners. 
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This Is Halloween 

by Audrey Waitkus 

was one of our third 

place winners. 

Fast Food 

by Anne Mattson 

was one of our 

third place winners. 
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Pea Salad by 

Joe Swiggum. 

 

Carrot Creature 

by John Gray. 
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Real Food by 

Joe Eichers. 

 

Just a Peach by 

Susan Allen. 
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Food Fight by 

Charlie 

Trimberger. 

 

Cut Fruit 

and Yogurt 

by Jack 

Kleinman. 
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Living Lime 

by Ann 

Matousek. 

 

Pop by Jim 

Berzowski. 
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Photo Quotes 
 

“Art isn’t a result, it’s a journey.” – Seth Godin 

“If I waited for inspiration, I’d never have any work.” – Chuck Close 

“If you can’t fly then run, if you can’t run then walk, if you can’t walk then crawl, but 
whatever you do you have to keep moving forward.” – Martin Luther King, Jr 

“Everything has been done before, do it better.” – Steve Simon 

“Life is not easy for any of us. But what of that? We must have perseverance and above 
all confidence in ourselves. We must believe that we are gifted for something and that 
this thing must be attained.” – Marie Curie 

  

Peach Pie 

by Marci 

Konopa. 
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What Judges Look For… A Singular Perspective 
by Henry Rowan, Pennsylvania Center for Photography 

See the full article with images of the summary below: 

http://www.pacenterforphotography.org/2017/08/what-judges-look-for-a-singular-perspective/ 

I have judged exhibitions and competitions on a regular basis for years. I am also 

involved directly with judges for juried exhibitions at the Pennsylvania Center for 

Photography and have entered more juried shows than I can remember. All of those 

things should make me at least somewhat of an expert on judging within the 

photographic world, right? Well, no… because there is no such thing. 

If you are going to enter photographic competitions, you have to get used to the reality 

that there are no universal standards and that the process is highly subjective. The same 

image that takes First Place in a major show may not even get into a smaller, local show 

– a harsh reality learned from personal experience. 

So how do you maximize your chances of getting into juried shows or scoring well in club 

competitions? While there are no universal “tricks”, there are some things that you can 

do to maximize your chances for success. 

Enter strong, visually compelling images.  Judging is frequently done as a multi-pass 

process. The first pass is usually just a quick run thru, but it is at this stage that important 

impressions are formed. By the end of the first pass the judge(s) will have a good idea 

which images are going to get their attention moving forward. Remember, for the better 

shows, the competition can be very stiff and only a certain percentage (often well less 

than 20%) of the entries are going to get in, so your images really have to grab the 

judge(s) right from the start! 

Beware of iconic locations.  On the subject of stiff competition, it is important to 

recognize that if you enter images from iconic locations, then they really have to be great. 

In one of our recent shows we got over 20 entries of Times Square. Most were good, but 

one was spectacular and that’s the one that got in, taking an award, while knocking out 

the other 20+ images. 

The point here is that you are far better off submitting unique images that reflect your 

unique vision than a well exposed shot from tourist viewing area. 

Be different!  You’d be amazed how similar many images are in a given competition and 

that similarity breeds boredom for the judges. You don’t want to see 27 pictures of 

flowers that all look basically the same and neither do the judges! Judges want to see 

http://www.pacenterforphotography.org/2017/08/what-judges-look-for-a-singular-perspective/
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something different, and if you provide them with what they want, your chances go up 

dramatically. 

That doesn’t mean don’t shoot flowers, it just means don’t shoot flowers like everybody 

else. Look for a different angle, shoot them at f1.2, shoot them in the rain, shoot them at 

night, etc. Do something different that causes the judge to sit up and take notice. 

Don’t do the obvious.  Giant moons plopped behind the New York skyline in Photoshop 

aren’t likely to get you into many of the better shows. If you feel compelled to enter 

wrinkled faces make sure they have more than that going for them. Let the eyes or setting 

tell a story that is reinforced by wrinkles. Connect with your subject, even if it is from a 

distance. 

Quality matters and the little things count.  Truly great images can often survive having 

quality issues because their content value is so striking. Henri Cartier Bresson’s images 

were often technically flawed, but who cares. For the rest of us, quality is important. 

The number one killer of quality is blown highlights. Followed in a distant second by 

shadows that are too blocked up to reveal any detail. Sensor dust spots, most frequently 

in the sky, are another really bad black mark against an image (and the photographer). 

If you don’t care enough about your own image to take the time to fix the dust spots (and 

everyone gets them), then why should you expect a judge to care? 

Horizon lines that aren’t straight are also a huge no, no! Nope, not kidding… we see this 

all of the time. You can get away with centering your horizon line (or subject) sometimes 

– OK make that very rarely. Skies should be realistically colored and very rarely are they 

yellow. (OK, that’s a pet peeve and maybe it doesn’t bother most people, but it does me!) 

Over-saturated skies are all too common and are usually a turn off to most experienced 

photographers / judges. 

Be careful with your post processing.  Nobody can accuse me of being a traditionalist 

when it comes to post processing. I feel totally justified in using any technique that I care 

to. That said, people often go too far over the top for most judges – including me. 

Speaking solely for myself here… if you have halos around trees or buildings you have 

gone way too far. Unless it is obviously intentional, if your sky is posterized you’ve gone 

too far. If you are going to use HDR, recognize that extending the tonality can have a 

discomforting effect on human skin tones that many viewers (including possibly some 

judges) may find unappealing. To understand why, do yourself a favor and become 
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casually familar with the concept of the “uncanny valley”. It applies to photography as 

well as animation and robotics. 

And now the biggie… Don’t try to save a bad image by HDRing it or throwing a paint 

filter or texture on it – you are not going to fool any judge I know! Those techniques are 

fine, but only apply them to great images to make them even better. 

Composition is critical.  If I had to guess at a number, I would say that only about 30% 

of the images that I see when judging and doing portfolio reviews are well and 

thoughtfully composed. Composition to me is more than the Rule of Thirds and 

encompasses how each of the image elements works with the other elements to create a 

complete photograph. Is there a true subject? Does it relate properly to the rest of the 

image? Does the positioning of the elements keep the viewer engaged and visually 

moving through the image? The answer to all of those questions should be “yes” and the 

questions themselves are NOT rhetorical! 

Technical perfection is not a requirement!  When the aliens land, nobody is going care 

if your bokeh is perfect and most judges will recognize and reward the value of the 

storytelling over absolute technical competence. Without a doubt, always get the shot 

first and then worry about the details. That said, if you have the opportunity (notice I 

didn’t say “time”) to work the scene and do it right, then do it. Judges (and audiences) 

do recognize the difference between someone who just clicks the shutter and 

photographers who understand their craft. 

Impact vs. The Pretty Picture.  Pictures that are merely pretty are nice and have their 

place, but it is rare to find them on the walls of museums or serious galleries. It is also 

rare that they find their way into the top photo competitions or contests. That doesn’t 

mean that they are bad pictures, it is that the judges are expecting more. If you are going 

to go the pretty route, elevate your game – go for impact and make them breathtakingly 

beautiful. It can be the same flower, but make sure you bring your own vision and 

creativity to the table. 

You want to have people (especially the judges) stop and really look at your picture. To 

do that you need to give them a compelling reason to do so. Beyond instant impact, the 

best images have a compelling depth to them that engages viewers and makes them really 

think about what they are looking at. 
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That doesn’t mean that your images have to be dark and distressful. It simply means that 

your photography should be thought provoking in some way or another if you want the 

judges to seriously consider it. Ask yourself, “Why did I take this picture?” If you can’t 

see the answer in your image, the chances are the judges won’t either. 

Kids and Kittens.  Put up a picture of a kid or a cute animal and you’ll hear “ahhhs” from 

the audience. It can be a terrible photograph, but it will still draw “ahhhs”. Works every 

time – with audiences, but not necessarily with judges. When entering a competition, 

recognize that your little one (whether furred or unfurred) is the cutest thing in the world 

and almost everything they do is adorable – to you. However, the judge or judges aren’t 

privy to the same emotional connection to the subject that you have and are going to 

judge it based on its photographic qualities. That doesn’t mean don’t enter kid and pet 

pictures, it means enter really good kid and pet photographs. Think Vivian Maier rather 

than how cute peanut butter smeared all over the dog is.     

Adhere to the theme of the show.  For example, if you are entering the PCP’s annual 

AMERICANA Exhibition, don’t submit photographs that were obviously and identifiably 

taken in Eastern Europe. If you are entering a wildlife competition, don’t submit pictures 

of a building. Seem obvious? Well, you’d be surprised! 

Read the Prospectus!!!!  Most juried shows have a reason for doing things the way they 

do them. It might not be the way you would do them, but that doesn’t matter. The judges 

and organizers may be dealing with hundreds of people and thousands of images and 

need to function within an established order to maintain their sanity. 

Researching the Judges.  Does studying a judge’s background and own photography help 

in determining what types of images the judge will choose? Probably not too much unless 

their bio says something like “I hate HDR.” 

For example, I don’t do much photojournalism and I’m not very good at it. That said, I 

love good photojournalism and hold it in high regard when judging. Similarly, if you look 

at my current work, you would have no idea that I came up as a very traditional, large 

format, B&W zone system based photographer. I know what a good B&W photograph 

should look like and don’t have much sympathy for B&W pictures that are “technically 

challenged.”   

When all is said and done, it is probably a better use of your time to refine your images 

to their highest levels than it is to try to guess what judges will like on a particular day. 


